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The British Council has established the Anou residencies as a way
to create a meaningful meeting of peers from the UK and Morocco to
exchange skills, knowledge and ideas and to explore the relationship
between craft and contemporary design in these two countries. It
is an opportunity for practitioners from different backgrounds to
experience first hand each other’s industries and approaches in a
way they might not otherwise have been able to.

Inthisoursecond residency, three British designers and two Moroccan
designers lived with five Anou artisans for a one month period,
collaborating on new designs and sharing best practices. Beginning
with a week-long workshop in Ait Bougamez, both designers and
artisans from across the Anou network looked for ways to use their
craft to tell the story of their cultural heritage, communities and
personal histories in a new and different way.

The results of this collaboration culminated in a range of exciting and
beautiful objects that make up the Common Thread Exhibition that
you are now discovering, here at Hiba Lab.

We hope that this programme will continue and establish a long-
term dialogue and promote the continued exchange of ideas and
collaboration between the UK and Morocco.

John Mitchell, Director, British Council
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In 2014, the British Council and Anou launched Common Thread

project. Today, it is quickly becoming a cornerstone of the growth of
the Anou community. The idea behind the project was simple: create
an equal learning exchange between artisans and international
designers. As such, the British Council sponsored Sabrina Krause
Lopez to travel to Morocco last year for a one month residency
hosted by leaders of the Anou community. Together, Sabrina and
four artisan leaders collaborated in making the first Common Thread
collection, which was displayed at the London Design Festival.
Keeping with a truly equal exchange, the artisans traveled to London
to visit the festival in person and were exposed to new designs, ideas
and leaders in the design world.
The exposure the artisan leaders gained from the initial Common
Thread project wasimmense. The experience challenged the artisans
to think differently about design, prompting them to question the
role of design within their own craft and craft as a whole in Morocco.
Questions from what constitutes a design, what role design plays
in preserving culture and growing artisan businesses in Morocco,
to how engines of creativity and design can be developed from
within the artisan community in Morocco? While such questions are
complicated, it is necessary for the Moroccan artisan community
to find its answers to them so craft can thrive. The search in finding
such answers has served as the foundation for the second edition of
the Common Thread programme.
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For the second edition of the Common Thread programme, three
British designers were selected to take part based on their ability
to teach others about their creative process and potential for
collaboration with artisans in the Anou community. In addition, two
Moroccan designers were also selected based on the same criteria.
Lastly, five artisans from the Anou community were selected to take
part in the programme based on their commitment to supporting
the growth of the Anou community as well as their desire to think
differently about design within their craft. Together, the artisans and
designers worked together through several workshops on design
and creative processes and then took part in a 10 day collaborative
residency programme. The end goal was threefold: To create a
new range of exciting product; immerse artisans from the Anou
community in new creative processes; begin a dialogue in how to
create design processes within the Moroccan artisan community.

Dan Driscoll, Founder, Anou
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Rabha Akkaoui

Rabha’s story, as she tells

it, begins after she divorced

her husband who was from

a wealthy, prominent family

in her village. Rabha was

so heavily criticized by her
community for her decision that
she hid in her mother’s home
and passed her time weaving.
Many years later in 2009, she
founded Cooperative Chorouk
in order to help provide all
women in her village with hope
for a better future, regardless
of the hardships they may face.
Chorouk, then, is a fitting name
for the women’s cooperative as
it means first light after dark.
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Mohamed Essaidi
Mohamed was born in 1975 and
from an early age he has always
been involved in metal work.
Since he only finished primary
school, he uses the sales from
his daggers to support himself.

Mustapha Chaouai

Mustapha’s works as a
metalsmith in the small town
of Oued Ifrane where he earns
his income repairing metal
doors, trucks, axles and pretty
much any other metal object
villagers bring to his shop. It
might seem peculiar to many
that an established metalsmith
would establish a female
weaving cooperative, but

that is exactly what Mustapha
did by founding Association
Nahda. When he was younger,
he was always near his mother
and grandmother while they
weaved. Just by observing he
became skilled in a craft that is
reserved for women. With this
rare skill set, he thought that
he could help create jobs and
opportunity for his wife and the
women of Oued Ifrane.
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Lahcen Ait Said

Lahcen Ait Said has been
making daggers with his
brother Mohamed since
1997, whom both learned
from their father. Lahcen not
only specializes in all types
of daggers, but also makes
more specialized items like
jewelry and other decorative
work. Lahcen has always been
engaged in the wider artisan
community and serves as a
member of Marche Maroc,

a national association of
Moroccan artisans.
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Brahim El Mansouri

Brahim lives and works in the
village of Agouti, which sits in
the Ait Bouguemez valley of the
High Atlas Mountains.

In 2006, Brahim and the
woodcarvers from his village
formed Association Ighrem, a
village level non-profit focused
on increasing tourism and
furthering the development of
Agouti. Two years later, Brahim
and the carvers started working
with U.S. Peace Corps Volunteer
Dan Driscoll to help train all the
carvers how to sell their work
online. The work of Brahim,
Dan and the carvers set the
foundation for what has now
become Anou. Today, Brahim is
Anou’s artisan director.
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Kenza Oulaghda

Kenza is part weaver, part
community organiser, and

part fierce advocate for her
village’s traditional craft.
Therefore, it is no surprise
that in 2008 Kenza went on

to found Association Tithrite,

a community association
focused on preserving weaving
traditions and promoting the
development of her village.
Today the association is a
vibrant weaving group making
their mark on Kenza’s village.
Each rug that they sell, nearly
50% of the price is set aside for
their village fund. This money
goes towards literacy classes
for the weavers as well as
many health projects that they
implement in the village.
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Rebecca Hoyes

Rebecca Hoyes is an
established surface pattern
designer and colour consultant
specializing in textiles. With
over 20 years in the industry
she creates designs that reflect
her curiosity for materials and
processes through a merge of
traditional and contemporary
craft techniques. Rebecca’s
thoughtful approach to design
takes her all over the world,
collaborating with artisans,
designers and retailers to
create collections and designs
that highlight the tangibility

of materials and the latest in
craft innovation.
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Marine Thébault

Originally from Brittany in
France, Marine is a graduate of
ECV (Ecole de Communication
Visuelle - Nantes, France)
where she received a Masters
degree in Graphic Design

and Communication in June
2009. After a second Master’s
degree in Graphic Design

from ERG in Brussels, Marine
worked in New York in Tsang
Seymour Design Studio, and
then moved to London to
work as a Freelancer but also
worked full time in Graphic
Design agencies and start-ups
such as Dalani Home & Living
(Interior Design/ Graphic
Design), HushHush (Branding/
Art Direction). She has most
recently worked for ESI MEDIA,
(Evening Standard, The
Independent, London Live).
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Anna Whetstone

Anna Whetstone was born in
London, and grew up in the
South Devon countryside.
She went on to study product
design at Central St Martins,
where she graduated in 2006.
With a long held fascination
for light and its impact on
humans, Anna focused her
studies in this area and went
on to work alongside world
renowned lighting designer
Bruce Munro. In her role as
senior designer she worked
on a number of commissions
for bespoke chandeliers and
lighting installations in the
USA, Europe, Africa and Asia.
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Bouchra Boudoua

Bouchra Boudouais a
Moroccan designer and artist
based between Marrakech

and Casablanca. Bouchra
received her BA in spatial
design from the prestigious
Central St. Martins College of
Art and Design in London. She
began her career with work
experience in London within
the styling industry working

at Elle Decoration UK and
Wallpaper* Magazine. Upon
her return to Morocco, Bouchra
moved to Marrakech where she
worked for Lup31, an interior
design and product design
agency. Today her love for
pattern, colour, and the art of
‘mixing and matching’ led her
into creating her very own line
of home accessories and prints.

Soukaina Aziz El Idrissi

Soukaina is a material-driven
surface designer specialised
in using only plastics.
Throughout the research and
creative process, a range of
plastics are collected and
eventually manipulated in
various ways, often delivering
unexpected outcomes. The
theme of plastic is paramount
to the practice, not simply

as the material, but also as a
conceptual component to the
overall piece.
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All five selected designers were asked to prepare a
workshop that showcased a part of their creative pro-
cess. The workshops provided the participating artisans
with as much exposure as possible to a wide range of

new andThdifferenIE I'c]reative proc—I

cesses. e workshops range “
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enable artisan leaders to think dif- TH'NK D”:FERENTLY" ; : \

timately, the end goals were to
ferently about their design and in-

tegrate new techniques in their product development. =

Further, the workshops enabled the designers and ar-

tisans to gain familiarity with each other. This would ‘ 7
serve as the foundation for second part of the design: ‘-

collaborations.
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COLLABORATIONS
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Anna Whetstone + Mustapha Chaouai
Sougq el Hed (metalwork and weave)
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Bouchra Boudoua + Brahim El Mansouri
Ait Bougamez (woodwork)
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Rabha Akkaoui + Marine Thebault
Tounfid (textiles/weave)
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Kenza Oulaghda + Rebecca Hoyes
Ait Hamza (textiles/weave and leatherwork)
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Soukaina Aziz El Idrissi
+

Lahcen Ait Said and Mohamed Essaidi
Kelaa M’gouna (metalwork and woodwork)
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The idea behind the collaboration was to enable ar-
tisans and designers to work together in developing
a new product design using ideas and techniques in-
spired by the workshops. In essence, enable every-
one to put their new creative processes into action on
a tangible product. To link everyone’s work together,
the artisans and designers agreed to design around
three common themes that regularly came up during
the workshops: heritage, preservation, and combina-
tion. With the themes set, the designers and artisans
were paired up and each artisan hosted their partner
at their home and workshop for ten days. The experi-
ence enabled artisans and designers to gain a deeper
understanding of each other’s respective craft, creative
process, and culture. The experience gained from the
workshops and collaborations are now represented by
the 2015 Common Thread Collection.
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